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The play of memory and desire

With Oren Sherman’s work, what you see is not important, how it makes :.fw feel i5
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Oren Sherman exhibil
ot Robinwood, Provincetown,

August 31-September 15.

Cne could sxy that he paimiangs Unen
Sherman is showing ot Robisvood in Proy-
ancerown are the resuliof geiting licked $00
il lion tmes. Actuadly, itwas his work that
topk the licking, o collection of images
turned into postage stamps back in the days
w hen we had ioactivabe the sdhesive. That
success was typical of has life From the mid
19%0s 1o the early 199k [Dunng those
vears, Shesman, & trained illustralor, cre-
ated @ print for the Kentucky Derby, a VISA
card design, and illustrations for countless
conporations’ annual reports, Though i was
lucradive, it wasn't work that excited him.

Albediaking asabbstheal of sorts, Shermnan
shopped an idea arousd for whan he really
wanted e <bo: illustrnte a book on Gresk
miythology. After being tarmsed don by 3
pubdishers, Random Houss browght bhis idea,
and thus a new eareer direciion sprung from
the pshies of what got hin tothal point.

Adthatsametime, Sherman garted paim-
ing dcened i and around Provineelown.

“You can’t make this stuff
up. It wouldn't seem

real.”~—Oren Sherman

The works. all done LIS-IIIS gouache, an
opague passt thal I'tql.lll't-ﬁ- ihe amist 1o
creals the work's luminosity instcad of
relying om the white of the paper, sell well
for kim as prints, but ihe pantings also
AErve nndher purposs; IhEy document
what is fading fast. "You tend 10 think of
history as semething being in the past,”
Sherman says, “It%s weind (o think of
hisicry as ihe course of my career. Inien
years, Ihings have really changed. Stuffis
poing away.”

The parnting “Nightwatch™ ix a perfect
example of wisag [ mcans. L depicts the
porch of 4 cottage, the umbeella o s
table drawn, ibe chalrs perfectly placed,
the lighs ¢ asting a wasm glow, the harbor
behind thee howse peacelul. The conage,
ndimed Achilles™ House, shll sdands 18
Provincciown's East End, bt it's been
renovared since Sherman capiured i1, =[1%s
nal 4 nede rvw, like everythang else,” he
50y'5.

“Donmie”s Rest,” is another expmple,
The suhject is, or was, o small cottage on
the sxde of the road in ‘Wellfleet. When
Sherman Fiesd saw i1, it looked similsr 1o
the imags. Over the yeads, (s awaings fell
off, it became increasingly dilapidmed,
amd 5l was Iinally worn doan, “All these
collages and the things ['ve been paing-
img,” e says, "k eeasons | moved down
bere, are becoming finle. I°m wying 1o
wigh fast and decument whal's here™
The irage, whose original is not avail-
able, recalls what Sherman sxw whens he
firstlakd eyes onthe coHinge I s ¢lose, bt
it i% nid exact,
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A heightened reality

In his paintimgs, Shenman iriss (o crease
something more real that reality. Jase as
people perfect recollections of, say, & Irep of
b affair by renvowing the bad memasics,
Sherman perfects the reality of what be sees
by recalling the beaoty and simplicity of
how ikiags once were, "My work is mose
shout how things feel than what things look
like,™ he ndds. .

‘That is nod bo say Sherman must perfec
everything be sees. Unce, he came across a
hinze wilh orange and bue beach 1owels

hung scross the fepce. The wind was blovw-
ing off the water From the beli, the sum was
coming [roem the right. [ arresied Shesman
“You can't prog this stufl,” he says, his
vizice fall of the excitement he must have
{elt when be came upon the bouase. *You
can't make this stuff up. It wouldn't seem
real” But “Southeast Lodkooms,™ perhaps
the painting im thes serscs thal mosl mmors
reality, docs scem réad, a8 do gl his other
works, alesiamentto ks skill nnd vision of
capeuring and creating reality,

continued on poge 32

Oren Sherman
Continued from poge 28

I"s abwviows 1o Sherman that his woolcs
wach chords. “It's really exciting as an
artist to have people talk to me about my
wiork and put themselves into i, bie says,
“and lalk about their own story, And have
it b part of ibeirexperience, §i°s unbelisw:
able 1o me. It humbling and exciting for
‘me 1o see that circle comglete.”

These Provincetown paintimgs have al-
loweed Sherman to mix basisess with plea-
sure. In 2000, Yankes magazine selecied
“Coan Hill," his best sclling peina, for the
cower of their summer reading issue. Hav.
ing seen that woek, L., Beanasked himio
dix the cover of their spring 2001 caalog.
He modified “Marsh View," ascene an the
Famet River, for the oover, *] kind of had
a fantasy listof clents and things I'd like
todo,"” Shermam says. “The st one on the
list was L.L. Bean. It seemed like such a
lang shot." That bong shot also ri.:ldn,-d. e
summer 2001 egwer, for which L.L. Bean
chose “Sowtheast Lookowt,™ and the fall
2000 coves, a mew wark

“Minety-five perceat of what | did was
for everyone ¢lse,” Sherman says of his
life in the garky 19905 “Mow, 995 af w bt
[ do is for me.” For an astist who makes
reality more real, this reality muest seem
mure like fundasy. In's a presenst that coald
hardly be remade into something more
peifect. W




